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Performance notes
Strings

(t -bow over bridge while muting with left hand at written position to
produce a slightly coloured hiss noise.

F -slow bow. Growling, distorted sound.

[msT|] | sT| [orD] | sp| [wmsP|

-alto sul tasto / sul tasto / ordinary / sul ponticello / molto sul ponticello
-arrows will indicate a transition between states. The absence of one indicates a sudden change.

Guitar

Use a lose grain, unfuzzy overdrive throughout.

Pedal wah wah.

Control volume with pedal or volume knob according to circumstance.
EBow always in standard mode. Use neck pickup only.

N bend - first note is unbent, then bent towards second note
\_~ bend - first note is bent at second note's fret, then unbent towards second note

Global

-glissandos should last for their notated duration.

-sometimes smaller noteheads are used to avoid clutter in busier passages. These make
no difference whatsoever in terms performance.

Articulation staff and sequence of events

The bold line indicates the relative speed (relative to the rest of the ensemble) at which
notated pitches should be re-articulated.|Bottom = slow, top = fast | Top line is an indicator
of the type of articulation and also serves as a reference to more clearly visualise the
varying trajectory of the speed (bold) line. Substracts of the group are at times called to
articulate in synchrony.

-written notes are articulated as staccato. Short and stuttery.

-written notes are articulated as tenuto. No silence between
articulations.

-|E -expression is looped. The speed indicates both the duration of the
/— loop and the frequency of repetition.

'A._- -speed of trill or tremolando.

@ -stemless notehead indicates the moment at which a particular pitch begins to be
articulated. The how and for how long will it be articulated will be controlled entirely by
the articulation staff.

Notes persist for the duration of the re-articulation staff and across barlines.
New notes substitute previous ones unless clearly indicated (e.g. double-stops)



-Regular stemmed passages indicate traditional metered or partially metered notation.

NOTE: unless otherwise indicated, the transition between different kinds of notation or
from metered to unmetered sections should be as seamless as possible.

(®) -courtesy notehead to indicate a pitch continues to be articulated at a new stave or a
page turn or during double-stop passages.

-Certain noteheads may be stemmed or tied together (by a standard tie or a straight line)
while still under the control of an articulation staff; this is also to show double-stops.

o 2 4

P _unmetered section. / -metered sections

e

" 2 4

\ 4
-cue event -events_ occur at the \\ , -indicates sequence
same time <1,/ ofevents
END section

SPEED: Speed of articulation is indicated at an ensemble level. All in synchrony.
TONE: An ensemble wide tone control from |bott0m = noise/toneless/growl to top = pure tone

Secondary (dashed) lines appear at moments to subdivide the ensemble control.

and TONE control bars.

—'— Individual pitches to be articulated and coloured as indicated by the SPEED
J: ~64

g Bracketed sections are to be interpreted

— p— be - ‘traditionally’ only once at the suggested tempo
before continuing with whatever appears
{ afterwards.
‘ -
L J
X——— muted hiss sound...
Q—— harmonic sound of choice...

...to be sustained for the relative duration of the horizontal line

please contact me at m@mauriciopauly.com if you have any questions
Past performances are available online and/or upon request.
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Leeds & Manchester, UK
Gyorujbarat, Hungary
May - August 2008

Written for the Ikarus Chamber Players.

Premiered October 30th 2008, at the WMP Concert Hall

New York, NY. Sarah Beaty (cl.), Jonathan Chu, Owen Dalby (vins),
Margaret Dyer (vla.) and Julia MacLaine (vc.).

This version realized July 2010.



